« = Disciplined an

maro

Some Instructive Contrasts
- In' Current American Art

By Royal Cortissoz
Is to be one more exhibition
wpr art, and this tima it is to bo
il that we may be epared the
e of mediocrs stuff which have
erto been characteristic of so many
of the kind. Tha Society of Il-
tors is to make the expected
onstration at the National Arts
job, beginning on April 1. In addi-
tha to designa made for books and
) ines there will be posters, car-
snd examples of commercial art.
K will be particularly interesting to see
the paintings produced by the artists
“went to the front at the request of
@ government. They have had time now
ﬁ pature the impressions received in
France and to put forth work more per-
pasive than that done under the stress
of military econditlona, Of course,
ﬂuo;ﬂiull?. the first-hand sketchea of
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announce the

. QPENING of THEIR |
' NEW GALLERIES |
in NEW YORK

273 MadisonAve. |

Near 40th Street

- With an Exhibition

PAINTINGS
of the
BARBIZON SCHOOL

RARE BOOKS, PRINTS
AND

MANUSCRIPTS
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WANTED

to Parchage Paintings
by

Inness

Wyant

Homer

Martin

Fuller

Blakelock

Twachtman 1
Whistler, Murphy, Weir
ly American Portraits

¥ EXHIBITIONS
:Palntings by George Inness
‘Paintings by Warren Davis
el Portrait Sketches
of Children by J
YN ENOLA ROCKWELL |

LIE GALLERIES |

5 Fifthk Avenne, New Yark
Phone Plazn €488
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“F. HANFSTAENGL

L GALLERIES
Exhibition of

 INDIAN
IORTRAITS
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"CWINOLD REISS

Drawn at the Biackfoot Indian
rvation, Browning, Montana
g Until March 31.
153 West 57th Street,
Opposite Carnegie Hall
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£x8181610 0PAINTINGS
Tom P. Barnett

‘» dfrom March 22 to
April 3, inclusive

SHWARTZ GALLERIES

the moment ought to be the best; but
since they:-didn't, as & matter of fact,
prove very sxhilarating—save in the
case of Mr, Claggett Wilson's dramatio
drawings—we are impelled to Yest our
hopes upon paintings worked over at
leisurs,

——

Mr. Metcalf's
New Landscapes
Thors is an exhibition at the Mileh
galldry of recent landscapes by Mr.
Willard L. Metcalf which sets one to
thinking upon his whole caresr. When
Jhe returned from Paris in the elghties
he figured as a member of that group
of Americans who had felt the [nflu-
ence of impresaionism, but the earlier
pictures from his brush which wa recall
wers not notably distingulshed for
their solution of open alr problems, His
interest in the subject waa sincere, hut
| did not immediately produce important
I results. One of his most ambitious
:pnimings in that period, as it lingera
in the memory, was an interior with a
| figure posed in the north light, typical

»

of works prepared for tha Salon, It
was eltogether a Salon piece. It Bug-
gested no interest in nature at all. Ag

a8 matter of fact there ia probably no
American landscape painter who has
served a severer apprenticeship to ma-
ture, In his youth in Boston he worked
in the studio of George L. Brown, the
wood engraver, who was born more
than a hundred years ago, turtted paint-
er, studied and copied in ths Louvre,
and came back to Amerlea in 1860 with
a lot of pictures he had made in Italy,
large Turneresque compositions more
or less classical in feeling. Brown was
a man of tradition, and because he was
not & man of genius his pictures have
been outmoded, but like all right-
minded followers of tradition he had &
profound respect for truth, for ths in-
tegrity of art, and he instilled in his
young disciple some invaluable princi-
ples. He taught Metealf how to draw
and he taught him especially how to
define through pood draftsmanship
every detall in the character of a trea,
| It Is & point the lagting virtue of which
| it is impossible to exaggerate,

An immense amount of modern land-

the thin, ineubstantial manner in which
it summarily hurries over ground, tree
and cloud formas.
superficial and purely visual concep-
tion. The constructive grasp which
marks Rouseeau, for example, is very
rare. Brown simed at it, and he in-
spired Metculf to cultivete the same
ideal. It has been at the bottom of
| the work through which the younger

in the exhibitions of the Society of
American Artists, then in thosa of the
Ten American Painters and in the twe
or three shows he has made by him-
self. His reputs, in sghort, is due to
his use of thoroughly acquired knowl-
edge. Year after year he has inter-
!eaud the observer through &ound
| workmanship., As the years have gone
on he has added other qualities to his
art. From time to time pictures of
tiis have appeared in which craftsman-
ship has been strengthened by poetic
emotion, and occasionally the fusion
of material and more subtle elements
has been of a high order. We remem-

Katharine Brown

Katharine Hartshorne
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A Profession and an Art
Individual problems given
individual allention
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ber: partienlarly a perfest winter
seana, “The White Mantle,” now in a
privats esllection, and the “May
Night,"  u moenlight plcture which
haoga: ' the ‘Cordoran Gellery at
Washingtos, . For » fong while, how-
ever, it had seemed as though thess
finar plotures of Metcalf’s were excep-
tional and lueky hita. He want on pro-
ducing ‘other ‘pletnres tn a purely pe-
deatrian mood, He does this in some
instancea at tha present time. But he
has roached the zenith of hia powers
and is now no longer subject to chance.
That, at all events, Is the {mpressaion
we gather from the landscepes at the
Milch gallery, They repreaent, on the
whale, the best work of his life. Never
hitherto has he been so svenly pure
of himself, never hitharto has he put
forth so many beautiful pictures with
such unmistakable ease, with such well
sustained slevation of fesling. No pre-
vious group of his paintings has given
us such unalioyed pleasure,

The winter subjects are enehanting
records of times of deep smow among
the New Hampshire hills. “The En-
veloping Mantle,” for example, brings
back all of the truth of the winter
scens cited above and !s fnyested with
sn even richer magic. The conatruc-
tive quality which we have Indicated
is thero, felt even In the large mrea
which is covered with enow; and in
the trees through which the flakes are
falling, in the half obscured houss
nestling in the background, Mr, Met-
calf hae contrived to express all of
that beautiful atmospheric sentiment
of the American country side which
not all the pross in our national life
can keep us from calling romantie,
The cherm of thia plcture, too, reats
in great measure upon its originality,
upon the touch which is the artist's
own. Over and over again he hup in-
terpreted the beauty of the New Eng-
land winter, witness the “Snow-Bound,”
the “Midwinter” and thes “Hsuling
Wood.” The spirit varies with the mo-
tive. The “Snow-Bound™ is not so ax-
quisite As is “The Enveloping Man-
tle.” But in them gl] there is bsauty,
making veracioua thinga haunting. In
the study of winter he would appesr
to have achieved his special metier,
yet he knows how to express with much
of the same delicacy the blithe note

May" or the singing colors of waning
summer, &3 in the brilliant “Esrly
| Autumn,” a picture with the sparkle
iof champagne. We might go on sig-
!nalizing this or that canvas in the col-

seaps painting is invalidated through|lection of fifteen, but the essential  S¥yIvania Hotel.

polnt is to emphagize ths painter’s
progress st large. This is one of the

|

It is based on a|delightfulest things we have had to |morfal for & emall community,

record in s long time.

The Society of
Independents
It ought to be &n edifying experience

| for those who frequent the art gal- [composed
painter gradually achieved his repute!leries to pondar upon what diseipline | Lever and will last until April 10.
1

has meent to an artist like Metcalf and
then to walk through the exhibition of
nearly nine hundred works which is
being made atthe Waldorf by the Boci-
ety of Independent Arists, Thera are
some pietures in thiz show, to be sure,
by contributor who have been through
{the schools and have learned their trade,
They make, st long intervals, mildly
interesting epipodes. We say “mild-
ly? becauss the trained hands,
as it happens, have not taken pains to
send anything of pgreat eonsequence.
Besldes, the occaslon ia obvlously the
occasion for the “Independent,” which
is to may the Cubist, or similar freak-
ish painter and the amateur who may

| ciety and fill it untronbled by the in-
{tervention of a jury. These are the
individuals, men and women, wha give
the exhibition its character. And they
leave It crude, dull, nothing more nor
lesa than an orpmnized bore. Pro-
moters of a show like thia one assume
the adverss commantator, perhaps, to
be out of sympathy with progressive
ideas, with true independence. This,
of course, Is nonsenss. For our own
part, if thers {s oneé thing for which we
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The School of
AMERICAN SCULPTURE
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are alwayn searching and ever which we
&rs eager to rejoice it s the new, pro-
gressiva type In art, the type having
aomething fresh to say and an Inde-
pendenm way of saying it. Surely thers
is nothing more Inspiring in criticiam
than an encounter with youthful vital-
ity burating through tho crust of com-
vention. On the other hand, criticiam
knows nothing more deprassing than
An encounter with simply bad pictures,
with the fesble impertinences of un-
trained dabsters. It is sometimes as-
serted that a huge miscellaneous pict-
ure-falr may roward the searcher afier
lurking talent. But talent pever lurks.
There i8 no such thing, sald Swinburne
as an inarticulate poet, Thers I3 no
such thing, we may add, as an obsur-
able talent in art. When a palnter
hes a gift yon may try to lose him in
R wilderness of mediocritias, but his
gift will shine like a beacon in the
dark. We believe that now and then an
“Independent” smerges confident In the
glamour of being a truant frem the
| hardships of a carter or a plumber
This may make piguant reading in the
casusl "human interest” paragraph.
But all 1t has to do with art {s to re-
mipd us of the possibly painful, but
nevertheless inexorable, principle that
it is better, manlier to drive a dray
| than to add to tha world’s rubbish heap
of bad pictures.
—
The Show of the
Allied Artists

There is another organization which
stands up to be counted for progreas
just now. The Alllad Artists of
America make st the Kleinberger gal-
lery their seventh annusl exhibition.
They have for their object “the
sdvancement of American art by open-
ing new a®enues of opportunity for the
exhibition of meritorious works of art,
without antagonism.” The last phrase
may hint, we suppose, at almost any-
thing. We confess that we do not know
what it means. But, at any rate, the

their renounced antagonisms they have

’

turea and thirtesn sculptures. They
subzcribs llke gentlemen to all the
artistic decencies. For that we are
gratefnl, and we are grateful besides
for a certain number of interesting pic-
tures.

It is inspiriting to meat the light,
even gay, impresalons of Mr. Edward
H, Potthast, Mr. W. B. Closson, Mr.
Lester D. Boronda and Mr. Ernest
Pelxotto. These are sprightly artists]
having an amused outlook upon life.
Mr. Peixotto's “Commedla del Arte” has
an eightoenth century zest in it which
we hope he will pursus. There is some
capital painting in the two pictures by
Mr, Maurice Fromkes, He lgys on his
strate of pigment in & vary individual-
ized and decorative way. There iz a
handsome portrait, “Autumn,” hy Miss
Helen M. Turner, Mr, Ernest Albert
senda In “The Broock” an admirable
winter sceno, and tlers are several

*igood landscapes by Messra. Chauncey

F. Ryder, George M. Bruestle, Edmund
Greacen, Cullen Yates, Ernest D, Roth,
Eliot Clark. The water front studiass
of Richard M. Kimbel and Hobart
Nichols should alao be favorably men-

by Glenn Newell. There are enough
geod pictures in the exhibition, in &
|word, to reward & visit, This Is very
| different, however, from saying that the
Allied Arastis justify themselves this
year ms a eeparats hody.
plctures are sadly outnumbered by
those that ars mediocre. The little
group of mculpture, for all ite tolar-
able merlt, containg nothing dlstin-
guished. It is the weakness of the
organization as an organization. It
adds to the exhibitions of the season
without doing any more than to extend
the routine. At the same tima, let
it be counted to the Allied Artista for
| righteousness that they provide a mod-

of the Independents.

Random Impre

The Memorial Crafte Institute an-
nounces an exhibition of cemetery and
]church memorial deslgns at the Penn-

|in & prize competition for & war me-
| The
jury of award is composed of W. Frank
!Eurd,\'. H. Vin Buren Magonigle sand
Robert Aitken.

|

A new exhibition was opened wes-
torday at the Macheth gallery, It is
of paintings by Hagiey

At the Babcock paliery thers are re-
|cent palntings by Magnus Norstad and
Sidney M. Wiggina. Mr. Norstad ia &
newcomer whom {t is pieasant to wel-
come. His winter pictures are painted
with foree and &t the same time with

niosphere. He has\a marked pictorial
sense. “The Palishdes” is a really
striking composition. Thers ora the
makings of a style in Mr. Norstad. His
colleague en this occasion, Mr. Wig-
ging, .has & certain clever facility, but
does not yet disclose any singular
traits.

The firat fruits of the great Degas
{sale in Pariz appear at the Durand-
Fuel gallery in a» colllection of four-
score pastels and drawings. The lat-
i tar cover divers periods in his career,
| starting with the early “Etuds de
| Draperie” (No, 62), which in ita deli-
|cate precision proclaims him the
|diselple of Ingres. Thers are other
|drawings slgnificant of the same in-
fluence, but the preveiling wstrain in
the collection !s that sssociated with
his broader, more familiar practica.
In their subjects these souvenirs il-
lustrate his well known preoccupations,
the dancers, the jockeys and those
nudes which he studied as they popped
in and out of the bathtub which hs
|kupt 80 incongruously in hia studio,
The walls hardly pfovide a banquet
|of. beauty., Degas was oftan [ndiffer-
ent to the charms of his models if he
did not, indeed, develop & cult for ug-
(liness. But in beautiful draftsmunehip
it,‘ma exhibition abounds.

! The art of ons of the most accom-
Iplished of the friends of Degas may
be studied in New York for the next
fortnight. There is an exhibition at
the Keppel gallery of the etchings of
Mary Cassatt. Another interesting
print show is acceseible at the Hahlo
gallery. It s made up of tha eteh-
ings of Donald Shaw Muclaughlan, in-
cluding a number of new plates. He
is an engaging tyne, Thers are echoes
in bim of Lepere, but he has fash-
ioned & personal style, and though in
his handling of line he 'is not always
gensitive &3 to what to vmit he re-
mains very skillful. His Italian plates
ars especially good,

|

The etched work of Auguate Lepere
himeelf is to be seen at full length

Antiques
UNUSUAL
CHINTZES

BROCADES
DAMASKS

DavidG.Flynn

The speeclal feature |
is supplied by the drawings submitted !

refinement of feeling 2s regards at-

sslons

In Current Exhibitions

| and in magniticent form 2t the Knoed-
| ler gallery.  Hiz plates appear here
| from the eollection of M. Petit-Didier,

of Paris, who clearly had unusual op-

portunifiss to obtain  interesting
states in brilliant impressions. Wa
cannot imagine & moere resplendent

representation of the artist,
an artist he was!

And what
A consummute mas-
| ter of line, & manipulator of light and
| shade who possessed also an instinct
|for color as the eteher understands ity
he used his fine cquipment to develop
| 8 sharply defined style, and, best of

all, a fairly lovable touch in the ple-
| torinl interpretution of architecture
:nnd landscape. The winning pictur-

esgueness of Lepere i3 A& possession
apart In the annals of the praphic arts.
In landscape he could he as tender as
| Corot and in his studies of old Paris
he has a quality skin to that which
| Vletor Hugo brought to a elimas when
e wrote “Notre Dame.” No lover of
' prinds should miss this precious exhi-
bition. Ewery lover of prints, by the
way, will be glad to hear that it ic to
ihe followed by one of Lepers’s wood
engravings.

In the upper room st Knaocedler's
Ithera ara some new paintings and
| water colors by Mr. Albert Felix
| Schmitt. He has a crisp, eficlent way
| with him in the delinestion of form,
' beat illustrated, perhaps, in the open
| #ir study of the nude, "A Summer
Idyl,” and he {s alweyas deft in the
capture of a vivid silhouette. His
color is commonplace, bright but quite
without quality, He has a facile and
rather hollow talent,

An Important print collection is to
be dispersed on the evening of March
26 at the American Art Gallarles., It
is the collection of etchings and en-
gravings formed by Mr. Walter Thomaa
Wallacs, of South Orange. Diirer and
Hembrandt are the principal old mas-
ters, There is 4 notable group of
Whistlers and Haden is strongly rep-
resented, Conspicuous among
moderns iz a brilliant fipure,
enough in the suction rpom nowadays
for the twenty-five examples of him in
Mr. Wallace's collection to excite
fevered competition. This s Felix
| Buhot, an etcher fascinating in his
i originality and virtuosity. To have so
many of his works disposed of at onece
lis nothing less than a bhoon, T‘:mm':
'are Meryons in the Wallace collection,
iMi]Iets, a plate by Zorn und three|
etehings by D. Y. Cameron. Bc—.sideml
{ the prints there are a few drawings,|
including three by E. A. Abbey. |

Mr. Wallace's etchings, which were|
placed on view last Thuraday, make an
exhibition by themselves, but they are|
in & sense & subordinate issue, for his
| library of upward of 8,000 yvolumes was
brought furward at the same time, to ha|
broken up in what will undoubtedly|
prove to be the chief book sale of thel
eegson. It I3 remembered, for ex-
ample, that in 1877 a copy of ths long-
lost “Poetry for Childrep,” by Charles |
and Mary Lamb, was discovered in South |
Australia, of all plpces in the world.
It is this identieal copy that now reap-
pears in the Wallace library, and it ia
cheracteristic in ita rarity of his treas-
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DI SALVO BROS.

your inspection
of their superb collection

of
Antigues and Objets d’Art
now on exhibition

NEW in their :
MADISON AVENUE

F. W, Hutchison, Robert H. Niabet and |

ticned, and the sylvan cattle subject |

The good !

|
rare
|

| April 29,
| hers

iﬁald, W. L. Lathrop, Gardner Symons
{and E. C. Tarbell,

the long list. Following ths chronol-
ogy of the bibliophile he gathered some
rich prizes when he reachad the Bliza-
boethan age, Shakespearean follos and
quartos, end scores upon scores of all
the great English suthora down teo and
through the ninetesnth century, The
raritiea embrace Goldamith, Shelley,
i Dickens, Keats, Leigh Hunt, Tennyson
iand Thackeray. There ls, too, a won-
| derful group of firat editions of Amer-
iean muthors, a group which the very
judiciously compiled catslogne desig-
nates a8 the most important ever of-
fered for aale. Emerson, Holmes,
Thoreaun, Lowell and Longfellow are
unusually complets, The collection of
Poe Inciudes practically everything ex-
cept the first edition of “Tamerlane”
snd “The Murders In the Rue Morgus.”
Early In April thers will be a sale
nt the American Art Galleries of mors
than thres hundred prints by Rem-
brandt, Dfirer, Whistler, Haden, Zorn,
Cameron and others collected by Mra.
Ellen R. Jenkins, of Baltimore. From
the {llustrated catalogus we judge that
this, too, will be an {mportant event.
The Rozenbach Company, of Phila-
delphia, long honorably known in the
world of art, has opened permanent
galleries here in Madlson Avenue, near!
fortieth Street. They are inaugurated
with a small but cholce exhibition of
Barbizon pictures, including a brilliant
little Housseau, & fine Corot and w
'[notnbla example of Millet: The uppar
|rooms have been decorated in sys-
|tamntic fashion according to the modes

|of historic perfods. The firm'a new
Eventum i3 auspiciously launched.

i
The Esvorkian gallery is evidently to |
he the scens of m generous artistic
| propaganda. A little while agoe i} in-
' troduced the work of Mr, Burchfield,
from Salem, Ohio. Now it shows us

|

Allled Artists can claim that among |est antidots to the wearisoms vngaries |PEINtiNES, water colors and drawlngs

| by another young Westerner, this 1.1me|

_|Mr. Varpum Poor, who was born in

Kansas and has been ‘iving mostly in
| California, It is & kindly policy which |
ithuu encourages struggling aspirants, |
but it may be doubted if it serves to
do them all the good .hat is contem-
f'plsted.
{through setting conspicuously upon the
metropolitan  stage artists who are,
(after all, but immature performers.
[Mr Poor, it seems, has been applauded
by one commentator for the “rhythmic
volumes” in his work, and another has
huajled him as the aceepted leader of
[the vounger generatlen of painters on
ithe Coast who follow in the path of
Cézanne As a matter of fact, Mr.
| Poor is at that stage whera it would
|'be more fitting for bim to nct as a fol-
lower than as a lemder, and though he
has picked np some useful hints in the
‘puth of Cézanne and employs them
promisingly in a ereditable process of !
simplification, it would be well for him |

|

|

|

1

|

|

|

to eschew for a time the influence of
the French painter. It is stated that
|hc hag studied in London and Paris for
& year, but the names of his instrue-
|mrs are not given. A year is not very
|long in the making of an artist, In a
‘rather cverwrought prefatory note to
| the catalopue My Poor announces that
he has come to live and work in the
| Eust beecause he wants to know Amer-
lies, “What Amerlcan art is,” he says
{“and what it ean betome deeply con-
cerr. me." In all friendliness we would
urge Mr. Poor to go on learning what |
Ameriean art {s—it will do him good if |
ho will look at the right painters—and |
for some years at lesst not to con-|
!rx»m himself at all as to “what it can |
becone. It would profit him to et |
| theorizing alone, to =ubmit himself to
| the doubtlesa dull drudgery of an aca-
|demic training, and therehy to make the
{best of the very modest ability which
|he Bt present discloges.

H
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The Anderson Gallerles will open to-
morrow an exhibition of works of art
from the collectiona of E. Colonns and
others, with duplicates from the
{ Thomas E. H, Curtis collection of an-
itigue glass. The anle, which will take
place on three afternocons, beginning
(next Thursday, will disperse a great
variety of ohjects from Persia, CHing,
end Japan,

The Metropolitan Museum annoutces
'a series of five illustrated lectures by
William B. Dinsmoor on the culmiga-
|tion of Greek architecture in the age!
Jf Pericles, The lectures will be given
on March 25, April 1, 8, 16 and 22, They
will be the fruit of ten years devoted
largely to the study of tha Periclean
monuments in Greece,

|
|
|
]
'

Mr. John W. Beatty, art director at
the Carnegie Institute, has announced
the personnel of the jury of award fnri

| the nineteenth international ethibition B

which will be opened in Pittshurgh on
There are two foreign mem-
and eight Americans,
Olsson comes from England and André
Duuches from France. The Americans
are Emil Carlsen, Bruce Crane, Charles

H. Davis, C. W, Hawthorne, E. W, Red-l

The jury will meat |

on April 8 to determine the award ofi
honors,
!
/|

Everything 1a the Iipe of
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MATERIALS

Gpeclal Discount 10 Artists snd
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Historlam of Art and Art Collestors,
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Larger Facllities, Larger Stock. I

FIFTIETH STREET

seudlo: 3 West 56th Street, . v..
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It may even do them harm

Centuries and other worka of A. Cansletts, a8t the
F. Guardi, @, B. Tiepolo. Drawings by
5. B Tiepolo. Waldort
Snle in Parls, Galerie Georges Petit, 8 0
i Hezp, on the 26th and 80th April, 4t A 1 -
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dispensed with antagoniem to honest | scripts and gemas of the first printing .
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NEW YORK

Gmerian School of Art

ILLUSTRATION ® COVERS # DESIGNING

Taught during your espare time,

This {s the "AGE OF ARTISYS' OPPORTUNITIES.” Acquirs fams and
success in this highly-paid professlon. Cur simplified method of Indl-
vidunl Lessons makes this interesting eand attractive study easy to Iearn,
Theas ledsgna are taught by professional illustritors only, =xperienced
lllustrators who know and tesch what Is meeded in ths Practical Art
world today.

YOU LIKE TO BEKETCH., YOU WANT TO EARN MORE MONEY,
T'racticnl Drawings and Deslgns And & ready markol in. tuess days uf
winderful opporfunities. Bo send todss or call for further delaiied
iformation of this sttraotlve courss ¢f American Art,

AMERICAN SCHOuL OF ART, InC.
Room 100, 171 West 95th St., New Y irk.

THE SCULPTORS GALLERY
152 Bast 4ota STREET

EXHIBITION
Sculpture by

Nanna MaTueEys Bryasrt
March 15th to April 1st inclusive
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i | MlLCH Henry Schﬁl.ll;;is&

Galleries
Galleries

Announce a
AMERICAN

Special Exhibition of
and

PAINTINGS
FOREIGN

Willard i. Metcalf PAINTINGS

. UNTIL APRIL 3 425 Fifth Ave., at 38th 3t
108 West 57th Street Tel. Vanderbilt 2287

(adjoiring Lotos Club)
A————. Y. S—
(Tellection of His Ezcellenoy the Late

“PRINCE ALEXIS ORLOFF*

ANCIENT ICTURES
Moyen Age and enaissancs Bakools,
XIVth, XVth and XVIith Centuries
Portralta of the XV1ith and XVIIth

—_—

Independent HOW
Artists

|

G. Lasguln, rus Grangs Batelters, 11,
Parls. |
Whera catalogues may be had.
Exhibitions
Private—27:h April, 1820,
Public—28th  Aprll, 1820,

1 01 T
EXHIBITION ;

PAINTINGS
by
Hamilton Easter Field

Dating from 1885 te 1820,
NOW ON VIEW AT
ARDSLEY STUDIOS

110 Columbia Heights, Broskiym,
Dully 8 &. M. te 8 P. M., 2

to April 3d

ibi

| Exhibition of Paii‘;t-ings !
by :

Sidney M. Wiggins |
and

Magnus Norstad
vntil Mareh 27

Babcock Galleries

19 East 45th Street

!

"CARVALHO BROTHERS.
OF PORTUGAL

REAL ANTIQUE
. CHINTZES

Fabrics—Cniental Rass - Furniture, Eta,
30 W. 58th St, N, Y. C.

[  SPECIAL EXHIBITION

Works by AMERICAN

ARTISTS
MONTROSS Gallery

oot Fifth Ave. above 45in St.

*

Bougpets ﬂ
Flower Pieces
Mrs. Iawr::ce Wright
Now on Exhibition
mmmwg:
REMOVAL NOTICE
E. Gottschalk
“THE OLD PRINT SHOP”

at the
for 17 yearw at 81 Fourth Ave.

T T O Y
mancumum
TOKI LAKDAU PHOTOSRAPRIC £O,

1 East 45th 8t. Just East of Sth Awe,
has moved to

L974 SIXTH AVE.

=!

e
D. B. Butler & Co
Decorative Painti

Barly French, "tolian ama Duteh

landscapes, Marines and ﬂogau.

{ 601 Madison Ava. (57th St.)
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